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THE PITTSBURG ART EXHIBITION 

Pittsburg furnishes the one international art exhibition offered 
to the American public, and the display this season, the fifth in as 
many years, which opened November 1 and continues to January 1 
next, is more important and more thoroughly representative than 
any of its predecessors. In a 
sense, the exhibition at the 
Carnegie Art Galleries is the 
American Salon. Being inter- 
national in character, it com- 
mands more attention than any 
other American exhibition, and 
foreign artists are beginning to 
feel it a privilege to send their 
choicest works to it. 

It is a noteworthy fact that 
of the one hundred and ninety- 
three artists represented ninety 
are Americans living in their 
own country, nine are Ameri- 
cans residing in Paris, and three 
are Anglo-Americans, the re- 
maining exhibitors, almost half 
the gross number, being Euro- 
pean artists. These figures 
alone are sufficient evidence 
that the enterprise now being 
agitated of having a distinctive 
American Salon, comparable 
with that of Paris, is practica- 
ble and would find cordial sup- 
port from artistic circles the world over, were it properly managed. 

Of the foreign exhibitors at Pittsburg this year thirty-two, practi- 
cally a third as many as the American contingent, are French 
painters; nineteen are English; thirteen, Scotch; eleven, Italian; 
eight, German; two each, Dutch and Belgian; and one each, Nor- 
wegian, Swedish, Swiss, and Portuguese. This showing as regards 
the nationality of the exhibitors is eminently satisfactory, and the 
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AT HIGH WATER 
By Heinrich Zuegel 

ber of pictures submitted for admission was 
four hundred and twenty-seven, of which only 
two hundred and seventy-two were deemed 
worthy of a place in the galleries of the 
Institute. Many an artist of no mean repute, 
who has heretofore regularly had his pic- 
tures admitted to the American exhibitions, 
experienced this year the disappointment of 
rejection at Pittsburg. It scarcely needs 
saying, of course, that many pictures now 
at Pittsburg have been displayed on former 
occasions, but it is nevertheless a fact that 
the exhibition as a whole is characterized by 
an absence of many of the pictorial tramps 
that have gone the rounds of exhibitions in 
former years. As a result, the display of 
pictures now on exhibition has rarely been 
equaled in the United States. 

The average of excellence is more uni- 
form than heretofore. No picture towers 
conspicuous above the rest for its unusual 
merits. The various works stand in a sense 
as equals. There is little disposition on the 
part of spectators to gather about particular 
canvases implying a disparagement of less 
popular works; and on the other hand, no 
one complains of a monotony of excellence. 

There is, however, a marked preponder- 
ance of portraiture, and these pictures, excel- 
lent as most of them are, are by their very . 
nature the least interesting feature of the 



directors of the Car- 
negie Institute have 
every reason to pride 
themselves on the re- 
sults of their efforts. 

Representative and 
competent juries have 
regularly been chosen 
for the Pittsburg exhi- 
bition, the standard of 
admission has been kept 
high, and every care 
has been taken to keep 
out unworthy works. 
This year the total num- 
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THE KELP-GATHERERS 
By Andre Dauchez 
First Prize 

exhibition. A portrait is, after all, only a portrait, and except in the 
rarest cases has not for the public the interest that inheres in land- 
scape, marine, and genre painting. 

A word of criticism may here be offered. It is to be regretted 
that more care was not taken in the hanging of the pictures. Choice 
as are the individual works, they lose something of their effect from 
inartistic arrangement and a neglect to mass color schemes with 
a view to obtaining harmonious results. The walls of the galleries, 
therefore, suggest a brilliant 
patchwork in which one feels 
a sense of incongruity. Had 
the material contributed been 
more carefully studied and 
hung with some semblance 
of method, the effect of the 
exhibition as a whole would 
have been greatly enhanced. 
As it is, one finds sharp con- 
trast, but it is the indiscrim- 
inate variety that provokes 
criticism. 

As might naturally be ex- 
pected, the uniform scale of twilight 
excellence that characterizes By Elmer Schofieid 

Honorable Mention 
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the display this year made the work of awarding prizes anything 
but an easy task, and it is not surprising, with two hundred and 
seventy-two candidates for favor, differing more markedly in kind 
than in merit, there should be some disagreement as to the justness 
of the jury's decision. One may attribute this disagreement, how- 




MISTY MOONLIGHT NIGHT 
By Ben Foster 
Second Prize 



ever, to the personal preferences of the critics. It can scarcely be 
taken as a reflection on the work of the jury. 

The awards were made by an international art jury composed 
of Frederick W. Freer, Chicago; Frank W. Benson, Salem, Massa- 
chusetts; Kenyon Cox, New York; Charles H. Davis, Mystic, 
Connecticut; Thomas Eakins, Philadelphia; John I. Enneking, 
Boston; Alexander Harrison, Paris; Eugene A. Poole, Pittsburg, 
Pennsylvania; Frederic P. Vinton, Boston; Anders L. Zorn, Sweden; 
with John Caldwell as president of the jury. These names alone 
vouch for integrity of purpose, for an intimate knowledge of artistic 
requirements, and for sound critical judgment. The awards, there- 
fore, it is safe to say, were as satisfactorily made as could reasonably 
be expected from any jury who might be appointed. 

It would be impossible within the limits of an article, and unde- 



THE PITTSBURG ART EXHIBITION 



133 




WATERFALL IN WINTER 
By Julius Olsson 
Honorable Mention 



sirable if possible, to enter into a detailed account of the canvases 

exhibited. Such a treatment would make the story of the Pittsburg 

Salon an uninteresting and 

comparatively valueless 

chronicle. It is better, there- 
fore, even at the risk of 

seeming to neglect a host 

of worthy pictures, to refer 

mainly to those to which 

attention is naturally directed 

by action of the jury, with 

only slight reference to a few 

of the other more noteworthy 

canvases. 

The gold medal, carrying 

with it the fifteen-hundred- 
dollar prize, was awarded to 

Andre Dauchez, one of the 

younger French artists little 

known in this country, for his "The Kelp-Gatherers." This is 

a strong, pleasing, but not remarkable picture, showing a stretch 

of sandy shore broken by brown figures, seaweed, and heaped-up carts. 

The sea is gray, the sky leaden. The moon casts a brown-gray haze 

over the whole. The atmospheric effect is especially good. The figures 

seem to live and move. It 
is probably as characteristic 
a piece of work as Dauchez 
has done in recent years, show- 
ing markedly the manner in 
which the artist has grown ac- 
customed to view nature. The 
picture is sincere, is clever in its 
measured distance effects, and 
is simple and direct in feeling, 
though somewhat gloomy. One 
would wish that the somber- 
ness of dull, neutral tones 
were less sparingly relieved. 
Dauchez is essentially a tonal- 
ist, and "The Kelp-Gather- 
ers" is as good an example as 
one might ask of a phase of 
French art which is well worth 

careful study and which Americans have had comparatively little 

opportunity to see. 

It has puzzled, and will doubtless continue to puzzle, many why Ben 
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UNA CALERA 
By Cesare Laurenti 



Foster's ''Misty Moonlight Night," 
which won the silver medal and one 
thousand dollars, or Sergeant Ken- 
dall's "The End of Day," which car- 
ried off the bronze medal and five 
hundred dollars, should have taken 
second and third rank in competition 
with "The Kelp-Gatherers," just de- 
scribed. Both are admirable pieces 
of work and both have the added 
charm of home scenes. These pictures 
appeal to the average spectator more 
strongly than the first-prize winner. 
"The End of Day" especially has a 
quality that touches a responsive chord 
in the breasts of all beholders; and, be 
it said without reflection on the other 
prize pictures, Kendall's contribution 
to the exhibition is by far the most 
attractive and popular of the three prize 
winners. 

Mr. Foster's "Misty Moonlight 
Night" is an unpretentious landscape with two large trees in the 
foreground and a dry stream-bed winding between them. The charm 
of the picture lies largely in the fine subtlety of expression with which 
the artist has rendered peculiar night effects. The color scheme is 
essentially natural 
and the composition 
is good. There is a 
suggestion of peace 
and quiet in the 
picture, and the pe- 
culiar tremulous 
light with which it 
is suffused will re- 
call to the spectator 
many an actual 
scene which might 
have served as a 
prototype for the 
canvas. By com- 
mon admission the 
picture is one of the 
best Mr. Foster has 
produced. a court in venice 

Mr. Kendall's By Fritz Thaulow 
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"The End of Day" is not new, having been seen at the last exhibi- 
tion of the Society of American Artists. It will be remembered for 
its charming rendering of child-life. It shows a pretty little tot, 
apparently tired after its day of play, sitting on its mother's lap and 
making a feint of turning the leaves of a picture-book. The mother 
is in the act of fon- 
dling the child, and 
the expression of 
benignity and ten- 
derness which the 
artist has succeeded 
in depicting on her 
countenance is ex- 
ceptionally touch- 
ing. It is a picture 
whose ennobling 
motive gives it a 
value that no bril- 
liancy of pigment 
or mere cleverness 
of technique could 
impart. 

The three hon- 
orable-mention pic- 
tures are all good 
and worthy of the 
distinction con- 
ferred upon them. 
" All Hands on 
Deck,"- by the 
Scottish artist Rob- 
ert W. Allan, is a 
picture to command 
immediate atten- 
tion, not less by its 
strength of concep- 
tion than by the 

masterly way in which the details are worked out. It shows two 
fishing loggers coming around a headland. On the beach the rising 
sea is churned into white caps, and the coming squall is further 
heralded by a gathering murkiness in the sky. The canvas is instinct 
with life and energy. There is action in every brush-stroke. In a 
word, it is a dramatic incident forcefully told. 

Julius Olsson's "Waterfall in Winter," another of the honorable- 
mention pictures, lacks the charm of many of the other canvases, but 
is notable for its able rendering of a difficult subject. It is cold, and 
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By George Henry 
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in a sense uninteresting, since it is lacking in the touch of life that 
elicits sympathy. It shows a snow-banked stream whose heavy 
current flows over a slight declivity. The bowlder-covered ground 
is imbedded in snow, and the spumy water tumbles naturally between 
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THE END OF DAY 
By Sergeant Kendall 
Third Prize 

its ice-bound banks. The artist has succeeded in catching the spirit 
of winter, and his handling of details is in every way truthful and 
masterful. 

' 'Twilight," the third honorable-mention picture, by W. Elmer 
Schofield, presents a vista of bare trees, cottages, and sky, all bathed 
in a peculiar waning light. The canvas, while little calculated to win 
popularity, has the charm of excellent rendering and bespeaks much 
for the future of the artist. It is earnest even to solemnity, and has 
the unmistakable impress of individual treatment. 

As regards the rest of the exhibition, the landscape painters and 
those who affect marines have contributed the canvases which attract 
most attention. There are fewer religious subjects than are usually 
seen in exhibitions as extensive and pretentious. Pictures, however, 
having sentiment for a theme, especially maternal solicitude, are 
much in evidence, there being a dozen or more canvases showing 
a mother and child in various attitudes and conditions. These are 
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all bits of home life, in the main touching and true, and not a few 
of them suggest that they are bona-fide portraits. 

Mention has been made of the great number of portraits admitted 
to the exhibition. It is not unlikely that the presence of Anders. 
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ALL HANDS ON DECK 
By Robert W. Allan 
Honorable Mention 

Zorn on the jury may be responsible for this. Last year, it will 
be remembered, a number of impressionistic canvases, some but 
a trifle out of normal and others little more than mere suggestions 
of pictures, were submitted in competition for the prizes, owing, it is 
supposed, to the fact that Jean F. Raffaelli was on the jury. It is sur- 
mised, and possibly with sufficient ground, that many portraitists 
submitted their work this year who would not have done so had 
Mr. Zorn not been on the jury. 

Be it as it may, there are portraits galore on the walls of the 
galleries. Many of these are exceptional pieces of work. The 
portraits of Mr. and Mrs. Cleveland by Mr. Zorn himself are among 
the most notable The pose of these pictures is natural and easy, and 
the face-work is exceptionally good. Other conspicuous examples 
of portraiture are the pictures of Joseph H. Choate and James C. 
Carter by John S. Sargent, both lent by the Harvard Club. Neither 
of these, however, is up to Mr. Sargent's present-day standard. 
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SAN MARCO 

By Pietro Fragiacomo 



An especially 
charming picture is 
that of Mrs. Shan- 
non, by her hus- 
band, J. J. Shannon. 
The figure, in dig- 
nified pose, stands 
against a dull red 
and drab tapestry 
background. The 
dove-colored satin 
gown is admirably 
draped, as is also 
the cloak which 
falls gracefully over 
the right arm. The 
color scheme is subdued and pleasing, and the picture is in every 
way dignified and refined. Wilton Lockwood also contributes the 
portrait of a little boy in a white sailor suit sitting in front of a 
curtain of warm tone; which is refreshingly free from the ultra-atmos- 
pheric effects which formerly characterized the work of this artist 
almost to the point of man- 
nerism. Louis Loeb's almost 
ghoulish portrait of Zang- 
will, already familiar to ex- 
hibition visitors, may also be 
mentioned as one of the 
conspicuous portraits at the 
exhibition, as may also Miss 
Beaux's portrait of Miss 
McFadden, which was ex- 
hibited in Philadelphia last 
spring, and which scarcely 
does justice to the artist's 
abilities. 

Among landscapists, one 
may, single out for special 
mention, without the charge 
of invidious reflection, 
George H. Bogert, Charles 
H. Davis, Walter Clark, and 
J. H. Thwachtman. Mr. 
Bogert shows 4 ' From Leidan 
to Katwyk" and "Autumn 

Afternoon," both painted in LQVE m mR HARVESr . HELD 
rich but sober coloring, and By H . h. Lathangu. 
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both strongly individual in treatment. They are among the best 
things the artist has done. Mr. Davis's "Midsummer Evening" is 
also a fine production, showing a slope of earth carpeted with dark 
green grass and a sky bright with pink and blue. Mr. Clark's "In 
Early Leaf" is an especially dainty spring scene, admirable in color 
and atmospheric charm, but unfortunately hung where its beauties are 
largely lost. "Hemlock Pool" and "Brook in Winter," Mr. Thwacht- 
man's two canvases, are both notable pictures, remarkable for their 
rendering of landscapes seen under a gray atmosphere. They are 
both truly interpretative in the highest sense of the word. 

Among other paintings worthy of mention are: "Column of Trajan, 
Rome," by Luigi Bizzani; Frank Benson's "Wild Fowl Flying" and 
"Portrait"; "The Bernese Alps," by Eugene Burnand, of Switzer- 
land; Guglielmo Ciardi's two Venetian scenes; "Grace," by David- 
Nillett, a strong scene from peasant life; "Portrait of a Lady," 
by Hugo Freiherr von Habermann; Birge Harrison's "Morning" 
and "Evening" in midwinter; Winslow Homer's "Hound and 
Hunter"; "The River and the Brook," by Sergeant Kendall; 
"A November Day, Shrimp-Fishers," by H. W. Mesdag; "The 
Beginning of Night," by F. K. M. Rehn; "Autumn," a decorative 
painting by Robert Reid; Alexander Roche's "When the Boats Come 
in"; "The Great Sleep," an Indian picture, by J. H. Sharp; "Holy 
Thursday," by Lucien Simon; "The Girl with Mirror," by Edmund 
C. Tarbell; "A Court of Venice," by Fritz Thaulow, painted during 
the summer; and "The Ferry Boat," by Edward A. Walton. 

Speaking in general terms, the Scotch pictures at the exhibition 
present the greatest homogeneity of style. This is doubtless due 
to the fact that the Glasgow painters belong to a school too young 
to be seriously affected by outside influences. This loyalty to an 
accepted style is as observable in landscape as in figure painting. 
Terseness of expression, vigor, sobriety, and earnestness are char- 
acteristics of all the Scotch work. One sees this in E. A. Walton's 
" Ferry-Boat, " in Pirie's "Broncho Mares" and "Head of a Setter," 
in Grosvenor Thomas's "Cluden Waters," and James Hamilton's 
"Berwickshire Cliffs," all of which are the outcome of a young, 
vigorous school. 

On the other hand, the German contributions represent a decadent 
art. The most striking, and at the same time the most hideous, 
canvas is "The Wild Chase," by Franz Stuck, whose work is little 
more than a caricature of that of Arnold Boecklin. Interpret this 
form of symbolism as one will, its significance can be nothing less 
than the maniacal. Nude riders on demon horses, garish coloring, 
and the like, suggest the efforts of a trickster to arrest attention. 

The English canvases for the most part belong to the school 
of "tonal" art, while the Italian paintings disclose the widest diver- 
gence in point of style. Among the best of the English paintings 
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is H. H. Lathangue's "Love in the Harvest- Field," a homely scene 
depicting a man and a woman returning from work, which has some- 
thing of the spirit of Jules Breton; and probably the best of the 
Italian contributions are those by P. Fragiacomo and G. Ciardi, both 
of whom have sent compositions admirable for their light and atmos- 
phere, and also for their tenderness 
and sentiment. 

The canvases sent by the thirty- 
two French artists are as varied 
as the diverse tendencies and in- 
dividualistic methods current in 
the Paris of to-day. There is a 
sprinkling of the so-called impres- 
sionists and also of the tonalists. 
The work of Pissarro, Monet, 
Sisley, d'Espagnat, Maxime 
Maufra, Andre Dauchez, Menard, 
and several others of the French 
contingent is thoroughly character- 
istic of modern French art, and 
worthy of a place in the exhibition. 
Of the American paintings, it 
may be said that the average in 
point of excellence is much higher 
than in former exhibitions. A de- 
tailed account of the pictures is 
scarcely necessary, since a large 
number of them have already been 
presented to the public in former 
exhibitions. Suffice it to say, with- 
out further particularizing, that in 
competition with foreign artists 
Americans have little to fear. Their 
work as shown in the Carnegie Art 
Galleries is essentially individual- 
istic both in conception and in 
treatment, betraying the most careful training, a masterly technique, 
and a mental resourcefulness that give the brightest promise for 
American art. 

After all is said, the one thing that makes the Pittsburg exhibi- 
tion the most important in America is its international character. 
An American exhibition that draws approximately half of its exhib- 
itors from the Old World would naturally command much of the best 
work of the day, and that work must be seen to be appreciated. 
No brief reference to individual pictures or artists could possibly give 
an adequate idea of the quality of the display. To those familiar 




THE STANDARD BEARER OF THE 
HARVEST FESTIVAL 
By Antonio Mancini 
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HOUND AND HUNTER 
By Winslow Homer 



with paintings and 
painters a select list 
of exhibitors would 
furnish a better cri- 
terion by which to 
judge of the quality 
of the exhibition. 
The following, 
therefore, will be 
found of value and 
interest as a conclu- 
sion to this notice. 
Among the 
French painters 
whose work ■ is 
shown are Rene Billotte, Eugene Boudin, Charles Cottet, Andre 
Dauchez, David Nillet, Adrien Demont, Degas, Georges d'Espagnat, 
Henri Duhem, Julien Duprez, Antonio de la Gandara, Albert Goss- 
elin, Ernest Laurent, Henri Martin, Maxime Maufra, Emile Rene- 
Menard, J. A. Muenier, Leon Perrault, Pissarro, Alfred P. Roll, and 

Alfred Sisley. 

In the English list are 
James Aumonier, Alfred East, 
Stanhope Forbes, Thomas 
Graham, H. H. Lathangue, 
Moffat Lindner, Frank Mura, 
Sir E. J. Poynter, Bertram 
Priestman, Adrian Stokes, 
Grosvenor Thomas, and E. A. 
Walton. 

The Scotch artists repre- 
sented, most of them mem- 
bers of the promising Glas- 
gow school, include R. W. 
Allan, John P. Downie, David 
Gauld, James W. Hamilton, 
George Henry, Bessie Mac- 
Nicol, Stuart Park, James Pa- 
terson, George Pirie, Alexan- 
der Roche, and Harry Spence. 
Italy's list is headed by 
Segantine, with Guglielmo 
Ciardi, P. Fragiacomo, Emile 
Gola, Cesari Laurenti, An- 
tonio Mancini, and Marius 
™L:'sL CHASE Pictor as other contributors. 
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THE FERRY-BOAT 
By E. A. Walton 



Most of the Ger- 
mans are Munich 
secessionists. In 
the list are Benno 
Becker, Julius Ex- 
ter, Paul Foerster, 
Franz Graessel, and 
Franz Stuck. 

The two Hol- 
landers are H. W. 
Mesdag and Albert 
Neuhuys. Belgi- 
um's representa- 
tives are Albert 
Baertsoen and 
Emile Claus. From Sweden comes Anders Zorn, one of the jurymen, 
while Fritz Thaulow, now half a Frenchman, is the only Norwegian. 
Portugal's banner is carried by J. J. De Souza Pinto, while Eugene 
Burnand represents the republic of the Alps. 

Of the Americans abroad whose pictures are shown may be 
named Henry S. Bisbing, F. A. Bridgman, Mary Cassatt, Humphreys 
Johnston, Elizabeth Nourse, H. O. Tanner, E. L. Weeks, and Whistler, 
all of Paris. The Americans in London who are exhibitors are 
Sargent, J. J. Shannon, and Mark Fisher. 

Of the other Americans at home who are represented at Pittsburg 
may be mentioned Cecilia Beaux, Frank W. Benson, George H. Bogert, 
Joseph H. Boston, J. Appleton Brown, Walter Clark, Colin Cooper, 
Kenyon Cox, Bruce 
Crane, Charles C. Cur- 
ran, Charles H. Davis, 
J. H. Dolph, Thomas 
Eakins, C. Harry 
Eaton, Charles War- 
ren Eaton, J. J. En- 
neking, Ben Foster, 
Frank Fowler, Charles 
Gruppe, Birge Har- 
rison, Childe Plas- 
sam, Robert Henri, 
Winslow Homer, 
Charles Hopkinson, 
William H. Howe, 
Sergeant Kendall, 
John La Farge, and 
others of equal note. AN ALGERIAN SCENE 

AUSTIN E. HOWLAND. By P. A. Besnard 





COLORED BOY 
By Mary R. Stanbery 
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Plate Five 



